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Sis bed 


This woman, this is again in Goa, is it? Yes. The town 
of Penaji. That hotel only cost me, I think, 40 rupees a 
day or 45 rupees a day as against $45.00 in Delhi. There 


was no room, you had to get whatever you could. 


What has she got on her head? 


She is selling things. She's got this great big tray 
thing on her head and so decorative. She looks so ele- 
gant. Here she sold him toothpaste and he's examining the 
toothpaste. And this girl, her glance here, again it's 
just lucky that I was on the side, (?) these people here, 
even this woman here, I got several. I was so taken by 


this great big thing. A saleslady. 


Of course, Bombay busses they're just impossible. Look at 


the struggle to get on. 


Those are people shoving to get into the bus? 


Shoving and rows and rows of people waiting for busses. 


This is Delhi. A brahmin couple, you know the brahmin 
Hindus, the highest caste of Hindus. This is in an area 
known as Chudney Chalk. Chudney Chalk is a great big 


shopping area. It's just wonderful, near the red fort. 
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Kalas 


Is that their motorcycle? 


No. I can't see these two old, very, rather elegant aris- 
tocratic-looking people running around on a motorcycle. 
This is the same, this is Chudney Chalk. Look at it! Im- 
perial photo stores, Dateline something or the other, Raj 
Printing Works, Vesta, Electronic Flash for Photography. 
So many things are produced there. Industrially they're 
really getting on but there are too many people and 


they're too poor. And this Sikh here. 


This is Navsari Bajar or Bazaar. Shakha Navsari. I can 
read Gudjurati, you see. This is my father's home town 
and here you have it in English. Oh, I'd say it means a 
bazaar branch. Shakha means branch. This is a word I 
don't know and Navsari. And this is Hindi script, like 
trilingual. When I first saw this I printed and I said, 
"Why did I take this photograph?" Did I take it for all 
this strange detail? No. This is why I took it. Those 


dark eyes with kohl. 


Do you have any explanation for why Indian design and dec- 


oration is so detailed? 


I don't know. It probably goes back to very, very old 
architecture. And all the temples have it in detail. I 


remember when I was nineteen and we took a tour; a month's 
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tour before I went to university, the whole family. 
That's the time when I met Zubin Mehta's father because 
Zubin Mehta's uncle worked for my dad. So we took this 
tour in a train and there's one temple area where the tour 
guide said, "I will now ask the ladies not to join me and 
go with the men". You know, there were all these sexual 
figures, a Bot of nonsense, women go there and see them 
too. Of course, there are famous temples for that, the 
erotic temple figures, there are books on it. The carving 
is in detail but here to see it on a house in Navsari in 
my father's town. I guess it was the motivation, Il 
think. It was nice to photograph this business. It was 
very, very nice to get this very charming (7?) she's just 


looking over the thing. 


This is the taxidriver. There are many taxis and you can 
go a whole mile for about 50 cents, about five rupees, for 


about eight rupees to a dollar. Now it's nine I think. 


This is the highrise area and, of course, the cinemas, the 
empire of the cinema as the largest in the world is in 
India. Films are being made like they're going out of 
style. Here he said could I take his picture and I said, 


"Yeah sure. Stand there!" 


Now, she's an Arab woman. There's the Arab airlines 


there. I lived just across Nariman Point in a flat there, 
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in an apartment house. She followed her husband. He went 


in and dutifully she sat there. 


While he went in and did business. 


(?)And she sat there waiting for him. 


Back to Udaipur. This is charming, eh? Sometimes when 
they look straight at you and go into antics it gives you 


a photograph. There are some scratches. 


Was he imitating you, this kid? 


I don't know what he was doing. He was certainly showing 
off to the amusement of this one here, the older sister 
sort of thing, you know. This young fellow is a little 
befuddled and this chap, I think, he was just acting up. 
Look at the way his legs are entwined. There's such grace 
in that woman, they're very graceful. That's one thing 


about India. 


This is what is known as the Janter Manter, an old astro- 
logical - not astrological - astronomical, that means an 
observatory, stars, the sun. Very strange kind of build- 
ings there. There's one in Delhi. There's one in Jai- 


pur. I photographed both of them and there's one some- 
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where else. They were started by some ruler, you know, 


somebody was a scientist and ruler. 


And you can actually observe the skies from inside this? 


Yes. You are supposed to but not today, I guess, unless 
you know how. This is more or less for tourists to go in 
there and people who live in the city, the big gardens 
there, they sit there, they lie and observe, they go 


around looking at all these things. 


Now this is contrived, in other words, it was set up for 
me. I said to my cousin who introduced himself to me, he 
said, "I'm your cousin." He works for my brother-in-law. 
I said, “Alright, you're my cousin. How are you my cou- 
sin?" So he said, "I'm so and so's son." I said, "You're 
my cousin." And he was a little boy when I had my first 
big show in India in '47. He was a little boy then and 
I'd come in with his mother. 

This is known as the madrassa, I think it's a Persial 
term.This is where they train young boys into the priest- 
hood. When we had this memorial service over this thing a 
very young boy about his age was officiating as well as 
two older men. I think they wanted him to takepart in it 
to get experience in it. All these people work for a liv- 


ing in other things but they have had the ceremony of 
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purification and prayers. This is a school where they 


teach them how to do things. 


What are they doing now? 


There they're lighting the fire, you know, the fire is 
holy. Whenever we pray the symbol is the fire. We talked 
about that. There's another group picture which I'll look 
at. This is just something very close to my cousin's 


place. 


Again my father's home town, Navsari. This, I gather, is 
like if you're given an English word, if you don't have 
the beginning you have the end of the word, this is Jurata 
so it's Gudjurat. They always pronounce it in the English 
way. They don't say aluminum. They say aluminium so this 
is al-u-min-i-um. It's all phonetic. Gudjurati's phone- 
tic. I can write your name with K, a, and a th sound and 
a stroke like this becomes Kathy. So it's so easy to get 


exact phonetic sounds with Gudjurati. 


The grand bazaar. Big bazaar, Navsari. Thanks to my 
mother pushing me, thanks to the various little Hindu 
teachers we had whenever we were there I learned a fair 
amount. I used to struggle through my mother's letters. 

She used to write good Gudjurati letters but her English 


was very quaint. She was self-taught unlike my father. 
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My father's letters were always a delight. I've got lots 
of them and my mother with her Gudjurati. Oh, what a 
struggle at university to get the thing (?) Oh God! I'd 
spend an hour reading and, of course, her English was very 
quaint and delightful. So here's my dad's home town and 
aluminium again. You know they make all these things. 
Industrially India is really getting on. He looks happy. 


enough. 


Trucks. Trucks always are decorated, beautiful in colour, 


you know, they're fantastic. This is in black and white 


but look how colourful it looks. "Public carrier, God is 
love, phone 3782 KT Anakolim Cochin(?)" Here you are, you 
see (?) "God is love, phone!" I don't think anything has 


escaped my eye there. 


Now this is strange. When people first see it they wonder 
what's happened to his legs but his feet are on the seat 


here. He's sitting up like this. 


Now this is in one of the little towns in which I took 


that tour. It's a nothing photograph but it's amusing. 


This is a mendicant in Bangalor and is a little lopsided 
but he is a travelling mendicant. He would go to a door 
and they would put him some money and he would sing a 


bit. A holy man. 
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This amused me, of course. In Bombay, crowded. Oh God! 
So crowded, you know, the streets! "Sample and Killer, 


ready mixed lice killer, powerful oils!" 


Again back to the square in Udaipur. Marvellous mural, 
eh? Look at this joker here. He looks like such an idi- 
ot, this watchman, he's got rifle that thing's unloaded I 


hope. 


Racecourse, Bombay. Look at her! 


She looks angry at you for taking her picture. 


Yes. She's a little annoyed. She caught me. This one's 
looking away at somebody else. Look at the elegance, like 
anywhere else, and the sari probably cost hundreds of ru- 
pees and she's a little petulant about being photo- 


graphed. Too late for her. Sorry lady! 


This is again Udaipur, the market place again, all this 
graffiti. Not really graffiti, he's talking about whatev- 
er but it's in Hindi. I'll have to ask my young friend, 
one of these days, when she returns from her trip, "What 


the hell is all this! It's good to know. 


I like this, probably mother and daughter, off the market 


place when I wandered around that area of Udaipur. Again, 
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the elegance of this, something about this woman and this 


delicate thing here. 


This is Bombay, Mohammed Ali Road, a secondhand book 
shop. Look at the type, moslem type, nobody would tell me 
that this is a Hindu. First of all he's got the cap on 
his head and the face itself. Look at all this ornate 


thing here, eh? 


This is back to the market place. Everywhere this sort of 


thing. 


It's almost as though they can't leave any part of the 


wall uncovered. 


Yes, you're right. Now this is Delhi. You can see how 
cold it was when I was there. Usually when you ask for a 
hotel room they give you the choice of air-conditioning or 
if you don't want air-conditioning alright, fine. But 
here the room was heated it was so cold, in January, wind- 
breakers! I had a windbreaker outside, it was too cold. 
Look at them! They all have something on. I rather like 
this. Next time I'll print all this in, "Jeans Centre, 
Smart Dry-Cleaners, Smart Laundry, Costly Garments Dry- 
Cleaner," etc., etc. He is a Moslem for sure but I think 


this is not in Mohammed Ali Road. This is in Kolava on 
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the Kolava Causeway which, at one time, had so few shops 
and things and now it's cramjammed. Just around the corn- 
er from where the Strand Cinema was this little Hindu tem- 


ple and one of the priests stepped out and I got him. 


Why don't the doors go right down to the..? 


I don't know. The door opens and he has to step over it. 
It's strange, isn't it? It's almost like something pre- 
vents from somebody just getting in and out in a hurry 


like dashing in and dashing out. 


Again back to Chudney Chalk. The ladies up there washing 


things. Full of goods! Full of goods! 


Here the Japanese, there are so many diseases. They very 
often wear a mask. There's so much pollution in the cit- 
ies that they wear a face mask just to prevent their weak 
lungs or whatever it is. So here they're having a nat- 
ter. These two ladies. They close off this area, some- 
times, some days so people can sit right in the middle of 
the street and it's very busy. It's the Ginza, off the 


Ginza. 


This is cropped. This is Rupungi. Rupungi is an area. 


They have all sorts of areas in Tokyo. On the way back to 
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the apartment, highrise apartment, where my young friend 
and his family lived, my brother-in-law's older_ son. 
Lovely highrise there. It's just in between the Soviet 
Embassy and the American Club. We were members of the 
American Club. This is food to show what they have in the 


restaurant. 


Plastic food? 


I think probably plastic food. Yes. Just to show, they 
can't put up fresh food every day. This is also cropped. 
Somebody looked at it and said, "The Mikado. Three little 


girls from school are we!" 


Now we get to the horizontals. You know, it's very, very 


irritating for people to go from horizontal to vertical. 


Now this is Southall in London. This is such an Indian 
district. Indian shops and all that and here's a Punjabi 
woman almost from the country. A peasant woman! I saw 
her go in and I waited for her to come out and with all 
these very fancy English Indian looking mannequins. They 
are supposedly Indian but they have a distinct western 


look about them. When this old girl came out I got it. 


Now here's a very stately looking gentleman also in Sou- 


thall. You can see here National Westminster Bank. This 
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is Woolworth. £4.50 each. Two Indians right here. 


Now here we have the same school for priests. There 
wasn't very much light there and so the only chap really 
in focus was this chap here and even then there's a soft- 
ness in the whole thing. His brother lives in Toronto. 
This is my cousin and this is another chap there. He had 
the boys being shown how to hold the fruits, what to do. 


There are always fruits and flowers. 


Which are symbolic? 


Yes. They're all symbolic. Things of the earth, things 
of nature. This again is Goa around the corner from my 
hotel. This is our centre of interest. An awful lot go- 
ing on. Arabs! Arabs in the hotel, "New Paragon." 
Across from where my cousin lived almost. Arabs in the 
desert costumes which now when seen in airports and for- 
eign cities are like the white gowns of a new and suddenly 
universal priesthood of pure money. Again, Naipaul in, 
"The Wounded Civilization." His first book, "Area of 
Darkness," have you ever read it? If you want to read 


about India read it. 


No. 


This was some campaign on limitation of family. This guy, 


"Mister! Take my picture!" So I took it. 
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This is part of that astronomical thing but I saw the bird 


there, it's just design. 


When I was in London a friend of mine said, "Have you read 
Soloman Rushdi, a young Kashmiri writer?" Who's getting a 
big reputation. There's a very allegorical book called, 
"Midnight's Children." I bought it there and I read it 
and when I got to Bombay I was waiting to visit somebody 
I'd not met yet but related to my friend Minu, my broth- 
er-in-law's nephew. I was there and the Parsee painter 
called Sabavala, who wanted to photograph him and eventu- 
ally did, he an@ his wife came by. She said, "Do you know 
what you're photographing?" I said, "No. I just find 
that like something out of Grimm's fairy tales." She 
said, "This is the house that Soloman Rushdi talks about." 
It is semi autobiographical, he talks about in his book 
"Midnight's Children", Auden Road overlooking Breach Candy 
swimming pool. Now Breach Candy, at one time you had to 
be white to be a member. No Indian could ever become a 
member and I think that still holds and they tolerate it, 
the Indian government there. I don't know whether they 
accept other members too now but at one time. The area's 
known as Breach Candy. There's a Breach Candy hospital 


not too far. 


Of course this is new. You know I seldom do that kind of 


thing. I opened that toilet in the market place in Udai- 
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pur. All over the place because Tatas and Mercedes Benz 
had got together to produce trucks and now I think it's 
purely a Tata concern. They're into iron and steel. 
They're into iron and steel which gave them their fortune 
actually and of course in textiles and in research and in 
everything. At one time Air India was theirs and then 


became nationalized. 


So now you have Tata Trucks. 


Oh yes. So I took this. In fact, when I made up the 
maquette on the back cover is this. I couldn't resist 


it. It makes a good logo for the show. 


This again is Udaipur. Again Udaipur, it gave me a lot of 


photographs. As you can see I worked. 


This is Bombay, a toyshop. Toys in plastic, always plas- 


ELC < 


This is Udaipur, the market place. The cow is holy. It 
is to be reverenced by being allowed to live even if it 
has to be turned out into grassless city streets, even if 
it has been knocked down by a lorry on the Delhi Shandiga 
Roadd and lies dying slowly in it's blood for a whole af- 


ternoon it remains holy. The villagers will stand by to 
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see that noone attempts to take its life. That's his 
book, "Area of Darkness." Well Naipaul was born in Trini- 
dad, a third generation Hindu and had got his fame in En- 
gland and then wanted to go back to see the country of his 


fathers. 


Churchgate Station. See the crowds there. That other city 
where lived the hundreds of thousands who poured in a 
white stream in and out of Churchgate Station as though 
hurrying to and from an endless football match." You get 
that sensation, people hanging on. Of course, Ganesh is 
the elephant god. This is Ganesh. So this is a papier 
maché elephant and again luck plays his part. I couldn't 


have asked for anything better, eh? 


Are elephants sacred too then? 


I don't know. There are sacred monkeys and I don't know 
that elephants are sacred. I don't know. There might be 
certain elephants that are sacred. I don't know enough 


about Hinduism. 


Because they're depicted in the murals, you see them all 


the time, more frequently than cows. 


All the time because Ganesh is the elephant god. He's the 


god in the shape of an elephant. This is Ganesh and there 
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is Ganesh right there, in that mural I have, on a big lily 


pad. Here is the same couple. 


Lotto of Delhi I guess. Lottery. Soldier. 


This again is Bangalor. This one little figure here that 
also occupies the space nicely. This was set up for me. 
It doesn't look like it was set up because afterwards I 
saw it on the porches. This is the spinning and weaving 
of the sacred thread that we wear. Remember I was talking 
to you about this. So through somebody I got these two 
old ladies and they came along and just sat on the porch 
and they spun it for me. I took pictures. My niece took 
pictures. I think I have one shot of my niece taking pic- 
tures of these two old ladies. I must send them a copy. 


I've been so remiss about things. 


And the sacred thread is given to you when you achieve 


manhood? 


Before manhood. Before puberty. In a ceremony which I 
can show you pictures of because I did it for "Perspec- 
tive." So here they've entered into the spirit of the 
thing so it doesn't look contrived. Women were but I 


wasn't sure that I would come across it in three days. 


TATA (India-1) side B - 17 - 


The strange architecture of Bombay. I got rather fasci- 
nated by it. It's got a support here and it sort of ram- 
bles on and a Hindu temple here. Here's the shrine 


again. I think I have better photographs. 


Look at this wire and odds and ends, hemp and junk. 


This is again Navsari. This is our prophet depicted in 


metal on the railings. It goes back, I guess, many, many 


years. 


The prophet of the Parsees? 


Yes. Zaratushta. 


This is again Chudney Chalk. 


Things made in India. This is a little, little town. 


This is what they call the Chinese nets. A fisherman in a 


Cochin fishing village. I got around quite a bit there. 


A street magician showing something. 


In Bombay. I like this photograph. This is one of my 


favourites. This is Cho Bazaar or Thieves' Bazaar. It's 


known as Thieves! Bazaar but they just sell junk. At one 
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time, I guess, it was a thieves' bazaar where stolen goods 
were sold and traded but now it's hammers and odds _ and 


ends. 


Here the motorbike. And here this rather disgruntled... 


Ah! This is the one I was telling you about. Remember 
those two girls? That was too bad but here it takes on a 
concentration and the peripheral thing, I think, helps. I 


think this is a better photograph. 


I think Mohammed Ali Road. I'd made a mistake. I thought 
this was in the south but when I looked at my negatives. 
I had them processed, contact-printed and immediately 
wrote everything down on the contact prints so I wouldn't 


forget. 


Again at Thieves' Bazaar. Watches! 


Outdoor barber in Delhi. 


"Beat the heat, keep you cool!" Phipps, south India, 


there it's hot. 


Again back to the Thieves' Market. Siesta. One, two, 


three, four, five, six people asleep in the back. I like 
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this one too. This is also in the Thieves! Market. The 


old victrola, Indian piece of sculpture in the background. 


Back to Delhi, Chudney Chalk now. I don't know whether 
this is the bicycle rickshaw coolie's wife or just a pas- 
senger and he said, "Look here I've got a friend and I 
want to talk to him." I can't begin to tell you what it 
was but it just drew my attention. Here's the red fort in 


the background, a great tourist attraction. 


Here you are. This is Nariman Point. You asked me if 
there were a lot of tents and huts and all that. They 
tell the story of the Sikh who returning to India, afteer 
many years, sat down among his suitcases on the Bombay 
docks and wept. He had forgotten what Indian poverty was 


like and it's worse and worse and worse. 


Luck plays a lot of part in photography. I don't care 
what anybody says. If luck helps you then you have to 
spot it, that's all. That's when you play your part. 
There's a story about Cartier Bresson that I heard. Some- 
body said to me that he'd heard from somebody who said 
that Cartier Bresson's photographs were just accidents but 
when he sat down to think about it he thought that no one 
man can make so many accidents, or can have so many acci- 


dents. 
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Now we are in Hong Kong. This is one I think I described 
to you. This is Wan Chai, the area where they have bars, 
and gogo girls and all that sort of stuff. And yet the 
waterfront in Wan Chai is where my brother-in-law said 
he's moved his office to. I said, "What's happened to his 
business?" You know, but on the waterfront there are 
highrises, eighteen stories high. It's been cleaned up so 
that's where he had his offices, great, wonderful of- 


fices. 


Here is this cinema house. The Chinese also have quite an 
industry. In mainland China and in Hong Kong, especially 
Hong Kong. Here's the repetition of the same (7?) gang- 
sters but, of course, what amused me is that this fellow 
looks as if he's going to have his brains blown out in one 
moment. So when I saw this I just couldn't resist it. So 
that's why we have this. I have so many friends there and 
I was invited out. And this is Aberdeen where they have a 
new marina, a new club. Some of my friends there are 
very, very well heeled. So Sam was invited with my sister 
and my brother-in-law and a whole bunch of other people. 
A Sunday buffet or something. I met an old school friend 
of mine who has his own restaurant. He has two restau- 
rants called Jimmy's Kitchen. And Jimmy's Kitchen used to 
be in Shanghai but that was another owner, an American. 


It was New Year's Day and so they had this dragon dance 
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coming right through. Somewhere in a market place in Hong 
Kong, a family thing, a little storytelling, a little 


anecdote. 


Here tailors. This is on the Pearl Surface (7). So there 
we are. We've covered a lot of territory and now we can 
look at the last batch: the portraits. Here, of course, I 
was in complete control. I was using the Leika. iad Fe 
tell you a story about that Leika, what happened to it, 
but before we go into stories. This is Sabavala, the 
painter. I was telling you he and his wife had seen me 
photographing that Grimm's fairy tale type of building. 
he had had a show there and I met him for the first time. 
He's a Parsee. This is one of his paintings from the 
show. I must send him a copy. I've really been so lax 


about it. 


What's his name? 


Sabavala Jehangi. 


